
                      Southampton Classical Guitar Society: 

    Official review of the Concert given at The Point, Eastleigh on     

         Saturday 25th January 2014 at 8 o’clock in the evening. 

 Artists performing: Miss Amanda Cook on Classical Guitar  

                  And: Miss Claire Williams at the Harpsichord. 

This latest concert date in the calendar of our renowned Society was of 
particular interest, not only to the connoisseurs of  exquisite Classical Guitar 
playing, but particularly to those either already acquainted with, or simply 
curious about, the Harpsichord. 
 
As, latterly in the concert, Miss Williams explained, this combination of 
instruments, being of an unusual nature, does not possess any significant 
repertoire. Thus it was that the primary part of their performance would be 
arrangements of pieces otherwise written. 
 
To the performance: 
The first item was a Sonata in g minor RV 85 originally written for Lute, Violin & 
Basso Continuo by the Baroque period maestro Antonio Vivaldi  ( born Venice 
1678 ; died Vienna 1741). The first two movements of this piece are both 
relatively sedate in nature as would be expected by their markings of Andante 
Molto and Larghetto(the latter given distinctiveness by Claire’s use of the 
Harpsichord’s “mute” stop that makes the instrument sound almost pizzicato!) 
. In contrast, the final Allegro was far more upbeat and bright. Throughout, 
Amanda and Claire maintained an excellent ensemble with sensitively 
appropriate phrasing, reflecting the baroque sensibility of the piece perfectly. 
 
The second and third items were two Sonatas by the Italian Baroque maestro 
Domenico Scarlatti (born Naples 1685; died Madrid 1757), written originally 
and here performed by Claire on the Harpsichord. Before commencing her 
performance, Claire explained that the first item, Sonata in A Major K 322 is 
better known in its transcribed version for classical guitar whilst the second 
would be an appropriate contrast, namely the Sonata in a minor K 149. With 
contrast in mind, Claire performed the A major Sonata more slowly than some 
guitarists might do in transcription but this was for a deliberate and musically  



appropriate purpose as it accentuated the contrast of speed as well as key (a 
tonic A relationship). This proved to be a very satisfying conception, with the 
added interest for all guitarists present of hearing their well known piece in its 
originally conceived form. 
 
The fourth piece on the agenda was in complete contrast to all that had come 
before in two significant ways; firstly, it is a piece originally conceived for the 
duo of Classical Guitar and Harpsichord but, perhaps more significantly it is by 
the 20th century composer maestro  Stephen Dodgson (born Chelsea, London 
1924; died Barnes, London 2013).His Duo Concertante of 1968 is in a distinctly 
“modernistic” language  although perhaps still significantly influenced by an 
earlier but no less significant composer of the same century who is set to make 
an appearance in the second half of this concert. The Duo itself is harmonically 
varied rather than being led by a melodic idea. The ensemble was, however , 
impeccable throughout this otherwise somewhat difficult piece both for the 
performers and perhaps the listeners , most of whom were probably less 
accustomed to this harmonic language. An aside is necessary here to 
acknowledge the services of one of our Society’s notable members Ms Gillian 
(Gilly) Slot whose attentive sight reading skills were called upon to page turn 
this piece for Claire! 
 
The final offering of the first half was a  transcription two movements of 
another 20th century maestro,  the Spaniard Joaquin Rodrigo’s (born Valencia 
1901; died Madrid 1999) Guitar Concerto of 1954, Fantasia para un 
Gentilhombre. Composed for the great maestro of Classical Guitar , Andres 
Segovia, Amanda & Claire presented two transcribed movements; Danza de las 
Hachas presents ample opportunity for each instrumentalist to interact in a 
particularly intimate way whilst the Canario movement,being based on the 
original 17th century tune by the Spanish maestro Gaspar Sans (1670-1710) is 
particularly familiar to Guitarists. Whilst inevitably being influenced by 20th 
century harmonic trends, these movements certainly presented a welcome 
release from the somewhat taut atmosphere of the Dodgson.A refreshingly 
bright and rhythmical performance was rendered by both artists. 
 
Altogether a very satisfying and varied first half. 
 
After the interval the concert recommenced with another work from the 20th 
century written, again, specifically for the duo of Classical Guitar and 
Harpsichord. This time the maestro concerned was the Mexican maestro, 
Manuel Maria Ponce (born Fresnillo, Zacatecas 1882; died Mexico City 1948). 



Today, Manuel Ponce is primarily remembered (at least in western Europe) for 
his solo Classical Guitar works written for Andres Segovia so to hear one of his 
works outside of this genre ( in this particular case his Sonata for Guitar and 
Harpsichord of 1926) was particularly interesting. The first thing to catch the 
ear of this particular auditor was a striking similarity of harmonic language 
between the first movement Allegro Moderato and that of the Dodgson work 
previously heard in the first half of this concert of some 42 years later. It is my 
belief that Dodgson had researched this work in advance of his own; in this way 
Ponce is shown to have been a more influential composer than might otherwise 
have been expected. When more of his works become better known I am sure 
more influences will become evident. 
Focussing more on Amanda and Claire’s rendition of this perhaps surprisingly 
challenging piece their ensemble retained its high standard. After the 
harmonically challenging first movement Ponce subsequently begins to show 
his more familiar lyrically melodic side, the second movement Andantino giving 
Amanda plenty of opportunity to show off the sweetest side of her lyrical tone 
in the numerous solo opportunities. Whilst a central, more upbeat section to 
this movement temporarily made me think (erroneously!) we had entered the 
last movement without pause, the Allegro non Troppo finale followed in the 
conventional manner. This movement had a similarly brisk tempo to the first, 
but differed from that by having a greater balance of fundamental lyricism with 
melodic content. Altogether an excellent performance of a work which, perhaps 
because of its unusual instrumentation, will never be frequently heard but 
nevertheless demonstrates that Manuel Ponce is a much neglected composer in 
the concert repertoire and deserves to be more widely heard. 
 
The next piece on the programme was Amanda’s only scheduled solo 
performance- “Capricho Arabe” of 1892 by maestro Francisco Tarrega (born 
Villarreal 1852; died Barcelona 1909). This was Amanda’s opportunity to 
demonstrate the poetry in solo performance that she is famous for. An 
impeccable and faultless rendition- a salutation not lightly given from one who 
knows this piece very well! 
 
With the next piece we come racing to the present day and the composer only 
too well known to our society as he is a fellow member, maestro Vincent 
Lindsey-Clark (born 1956). Vincent already has an international reputation and 
he was present in our audience to hear his arrangement of one of his own 
compositions. “Metropolis” being the first movement of three from a suite by 
the same name, has gone through several arrangements but the present one 
was designed for him to perform himself with his harpsichordist wife. 



It is essentially a graphic description in music of a busy American city with all 
the revving of engines & stopping at traffic signals etc. It is altogether an 
energetic piece which was attacked gleefully by both performers, creating a 
reciprocal enjoyment in the audience. Naturally, all wished Vincent to come 
down from his seat to acknowledge, with Amanda and Claire, the considerable 
appreciation being shown by everyone present, which he did with his usual 
modesty! 
 
We now come to the final piece in the published programme, which this time 
takes us back to the Classical world.  The piece presented this time was a far 
more familiar item- the Introduction and Fandango by maestro Luigi Boccherini 
(born Lucca, Italy 1743; died Madrid 1805). This piece has also been through 
numerous arrangements but the present one was the work of  probably the 
greatest guitarist this country (if not the world!) has produced, maestro Julian 
Bream (born 1933). This arrangement was, no doubt, inspired by his friendship 
with the great 20th century harpsichordist, maestro George Malcolm (born 
London 1917; died London 1997) although they only recorded lute/harpsichord 
duets! 
To the performance- the Introduction was played by Claire entirely on the 
“mute” stop which consequently made this movement almost into a guitar 
duet! Nevertheless, it also prevented the harpsichord (which could by itself, 
easily drown out the guitar) from dominating resulting in a very gentle and 
considered performance. On commencement of the Fandango it became clear 
that the “mute” had been a deliberate ploy to accentuate the difference in 
mood of the two movements. Off came the “stop” and up rolled the excitement 
that this piece is famous for, pressing in an allegro that carried all before it to 
an outstanding finale and cadence to the evening. Both performers were 
greeted with rapturous applause, necessitating two curtain calls and resulting 
in an (unexpected) encore; this was by the greatest maestro in the history of 
music Johann Sebastian Bach (born Eisenach 1685;died Leipzig 1750). The piece 
presented was the”Sinfonia BWV 797 in g minor” from a set of three part 
inventions. A very suitably sensitive conclusion to a very satisfying evening 
which contained a number of inspirational moments. 
 
Apparently Amanda and Claire have known each other for 20 years but have 
only just decided to play duets, this being only their second performance. 
Consequently there are as yet no recordings available but we would all 
welcome when it hopefully does appear. 
Two more curtain calls preceded the final closure of proceedings and the 
gradual dispersal of a very satisfied audience 



 
Martin Slater Esq. 
 
 
 
 
 
 
 

 

 

 

 


